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CHAIRMAN'S COLUMN 


Concentrated in the four-day Picture 
Division program at the SLA San Francisco 
Convention is a unique gathering of docu- 
mentary picture research authorities who 
will share their experience and know-how 
with us in meetings and workshops. 


"Research for Motion Pictures" will 
be covered by our own member expert, 
Frances C. Richardson, Head of Research, 
Twentieth Century Fox Corporation and 
Kate Drain Lawson, Researcher, of Holly- 
wood, 


Dan Jones, of NBC's "Project 20," 
will come on from New York to give a 
special showing of the documentary still 
film "The Real West" and to discuss the 
research that went into its making. 


Photographer Dorothea Lange is ex- 
pected to attend the meeting on "Bay Area ' 
Picture Resources." 


The Picture Division suite will 
serve as informal headquarters for mem- 
bers and give people a chance to make 
plans or continue picture talk. 


Monday, May 29, through Thursday, 
June 1, are four important picture dates 
that you should not miss. 


Do try to come to the Convention! 


Pictorially, 


ska Gay Schacht 
Franziska Gay Schacht 


Chairman 
Picture Division, SLA 


Minna H. Breuer, Romana Javitz, Mary C. Magrish 


Address communications to Mrs. Breuer at 
143 Melrose Avenue, Albany 3, New York 
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52nd ANNUAL SPECIAL LIBRARIES ASSOCIATION CONVENTION, 
SHERATON-PALACE HOTEL, SAN FRANCISCO, May 28 - June 1, 1961 


PICTURE DIVISION CONVENTION PROGRAM 





Monday, May 29 
afternoon 12:30 Picture Division Luncheon 
"Bay Area Picture Resources" 
Presiding: Franziska Gay Schacht, Chairman, Picture Division 
Speakers: Representatives from Bancroft Library; California 
Historical Society; Society of California Pioneers; 
Maritime Museum; Wells Fargo History Room, and others. 
Guest: Dorothea Lange, Photographer 





Tuesday, May 30 
morning 8:00 Picture Division Breakfast (informal meeting) 





evening 8:00 Picture & Museum Divisions Joint Meeting 

"Motion Picture & Television Research" . 

Presiding: Romana Javitz, Curator, Picture Collection, 
The New York Public Library 

Speakers: Kate Drain Lawson, Designer & Consultant, Holly- 
wood & New York 
Frances C. Richardson, Director of Research, Twentieth- 
Century-Fox Film Corp., Beverly Hills, California 
Daniel W. Jones, Director of Research, NBC-TV "Project 20" 

9:30 Special showing of "THE REAL WEST" with narration by 

Gary Cooper, a "Project 20" production 


Wednesday, May 31 
morning 9:30 Picture & Museum Divisions Joint Meeting 
to "Picture Workshop" 
12 M Presiding: Forrest Alter, Head, Art, Music & Drama Department, 
Flint Public Library, Flint, Michigan 
Filmstrip: Romana Javitz 
12:30 Picture Division Luncheon and Business Meeting, followed 
by independent tours 





Thursday, June 1 Picture & Museum Division: all-day tours 
morning 9:00 Convene for "coffee" at Wells Fargo History Room 
10:30 Assemble at Society of California Pioneers for Photography 
exhibition (Wyland Stanley) and local TV producer's 
talk on his use of these photographs (Gordon Waldear) 
afternoon 12:30 Luncheon at San Francisco Museum of Art; tour of - 
collections and library 
3:00 Tour of California Historical Society 
4:30 Visit Maritime Museum, Aquatic Park 
evening 6:30 Dinner aboard the "Balclutha", last of the Cape Horn fleet 
of sailing vessels; illustrated lecture on "Pioneer 
California Artists" by Dr. Eliot Evans, Curator, 
Society of California Pioneers. 








We give credit for this fine program to the Convention Coordinators: 


Irene Simpson, Curator, Wells Fargo History Room, San Francisco, Calif. 
Forrest Alter, Head, Art, Music & Drama Dept., Flint Public Library, 
Flint, Michigan 
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NEW YORK PICTURE GROUP 





The first meeting of the season of The New York Picture Group chaired by 
Miss Ruth Beach was held at the Ted Nemeth Studios on the evening of 
September 27, 1960. The feature was a showing of the NBC-TV "Project 20" 
production, "Meet Mr. Lincoln." The film was preceded by an interview 
between Romana Javitz and research director Dan Jones. The questions 
centered around techniques and procedure, planning and research for the 
production. This film depended almost entirely on the use of 19th century 
still pictures animated by the use of skilled camera work. 


In the discussion, Mr. Jones emphasized that contemporary pictures have a 
greater sense of authenticity than live actors can achieve and he felt 

that the still photographs of this period gave the full impact and feeling 
of Lincoln's time. The greatest problem was to find original photographs 
that would lend themselves to the script. Gathering and selecting suitable 
pictures was a first step and many sources were examined. Standard picture 
histories were studied, and a background coverage giving the flavor and 
facts of the period was written. PICTURESCOPE was also consulted for help- 
ful leads to picture sources. The vast collection of Lincoln and Civil War 
material at the Library of Congress and the National Archives proved the 
major sources for original photographs. 


Although there was much material to choose from, it was difficult to find 
pictures to fit the continuity of the script and to judge how many pictures 
to use for a half hour show. Out of thousands of pictures examined, in- 
cluding ambrotypes, daguerreotypes, and glass plates, only 450 pictures 
were finally chosen to be dovetailed with the story line. It was important 
to search out details in the photographs that would yield dramatic enlarge- 
ments. Portraits of citizens and faces of soldiers were used to give the 
illusion of animation related to their proper background. Some pictures 
could be made from the original negatives while others had to be re- 
photographed. 


Music and narration for the film had to be tightly and precisely cued to 
the pictures and were written when the stills were at last placed in their 
final sequence. 


It was of course impossible to televise a complete list of picture credits 
due to the great number of sources and limited production time. The 
producers did attempt to reach the press and TV in places where the film 
was to be shown so that credit to the local sources could be publicized. 
Mr. Jones paid tribute to the help of librarians in making possible the 
research basis of the film. For the meeting, Dan Jones and his research 
associate, Rhoda Grady prepared a display of the types of photographs used 
for the final filming. After the showing of the film, Mr. Jones stayed on 
and answered many technical questions. 


* * * 


Miss Florett Robinson was the featured speaker at the second meeting held 
on the evening of the 16th of November in the Central Building of The New 
York Public Library. The subject of her talk was "The Technique of 
Picture Research for Books." To present this subject, Miss Robinson 
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discussed three types of books, published by Scribner's, for which she 
handled the picture research: "The History of Civilization" by Arthur J. 
May, a college textbook; "Album of American History," Vol. 5, one of a 
series used as a reference tool and good for reading; and a trade book 
"The Heritage of Man" by Goldwin Smith. By projecting illustrations on 
the screen, Miss Robinson achieved a graphic presentation of the problems 
presented by each of these books. 


For the college textbook, the researcher started by following a list of 
possible illustrations supplied by the author. These had appeared in print. 
The researcher made "quick" copies of the illustrations to review with the 
editor before trying to find original sources for them. At this point 

the researcher found that some of the illustrations suggested by the 
author were not of high calibre. Then the researcher located better 
illustrations which she submitted to the editor along with those suggested 
by the author. After a conference with the editor, the next step was to 
locate original sources, obtain prints good enough for reproduction, and 
obtain copyright clearance. The basic idea in selecting pictures for a 
textbook is to have the pictures document and point up the facts. Every 
effort was made to find authentic contemporary pictures fully factual in 
representation. 


A picture book presents a different approach. For the "Album of American 

' History," Miss Robinson first divided the time covered by the volume into 
Presidential administrations as had been done in the previous volumes of 
this series. She indicated those phases that could be covered pictorially 
to best advantage. Each section was studied and broken down into a detailed 
plan in order to pinpoint the specific subjects to be illustrated. 


She began by writing to historical societies throughout the country, giving 
them the general outline of the book and indicating the broad areas to be 
covered and asking them what they had in their files that was suitable for 
use in this book. Libraries and commercial agencies were checked at the 
same time. 


It was necessary to go directly to The Library of Congress to select from 
its magnificent coverage of the 1930's in the Farm Security Administration 
collection. Microfilms of the photographs taken for the Office of War 
Information were checked through. The aim was to find contemporary photo- 
documents. In addition, contemporary cartoons were sought to emphasize 
ideas and prejudices. Direct selection of photcgraphs was continued at 
the Army Photo-Library in the Pentagon. 


One of the most helpful friends on this project was Paul Vanderbilt, Curator 
of the Iconographic Collections at The State Historical Society of Wisconsin. 
Mr. Vanderbilt would make a selection of pictures which he thought suitable, 
then he would put them on a filmstrip and send it for the editors’ considera- 
tion. The selections were made in New York and the filmstrip returned with 
an order for large prints. Many of the freshest and most lively photo- 
graphs came through his efforts. 








PICTURESCOPE Vol. IX, # 1 p. 5 


NEW YORK PICTURE GROUP (Continued) 


In this book the work of selection depended heavily on the picture researcher, 
her judgment and knowledge of what aspects of the texts should be illus- 
trated. In the "Album," the researcher served as a picture editor. At 

the beginning of this volume the long list of picture credits shows a pre- 
ponderent number of free sources. The picture files of Industry and 

Business yielded advertisements, as well as photographs, without which 

the story could not have been told. The constant problem was to gather 
pictures which covered all parts of the United States, rather than emphasis 
on the east coast. 


The third category of picture research was for the trade book, "The 
Heritage of Man" designed for the general public. The function of the 
picture researcher in this instance was to find the best pictures available 
and ones that had not been used too often. The pictures were not part of 
the text, but appeared as an insert of pages planned to visualize certain 
themes in the history of Civilization, such as Writing. 


As a re-cap, Miss Robinson outlined the three types of books and the 
differences in picture approach. 


1. A textbook with illustrations scattered throughout the text. 
Purpose: to present facts; clarify them by illustrations, using 
contemporary factual documents wherever possible. 


2. A picture book used as reference tool: pictures and text 
integrated and inseparable. 
Purpose: to give mood and story in a continuity; cartoons, 
drawings, any type of contemporary picture may be used. 


3. Trade book: text can stand alone; illustrations, as inserts, 
supplement and enhance the text but the text tells the story 
without the pictures. 


Miss Robinson summarized picture research as primarily scholarly detective 
work. It is the art of hunting with skill, imagination and persistence 
for the right picture in the right place. The picture researcher also 
depends on others in the picture field, and friendly relations are a 

vital part of the job. 


Miss Florett Robinson has a journalistic background for picture research 
having served for 11 years on the staff of The New York Times as picture 
researcher in the Sunday Department. She is the co-editor of "Women 

Are Wonderful," a cartoon history. 





* * * 


The third meeting of this season for the New York Group was held at the 
library of the American Heritage Publishing Co., on February 6, 1961 at 

8 p.m. Mrs. Caroline Backlund, Librarian and her staff welcomed a group 

of over 40 members from local libraries and a visitor from The Philadelphia 
Inquirer - Librarian, Joseph Molloy. Refreshments were served. 
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In opening the meeting Mrs. Backlund described the library, now three 


years old, which serves the staff of American Heritage, Horizon, Junior 
American Heritage and the book department of the publisher. 








This library while small is a very selective one and is extensive in 
pictorial research tools, and stresses cultural history, art, architecture 
and travel. The picture collection is housed in steel files; the pictures 
are arranged by subject based on the needs of the editors. The files are 
mainly of pictures that have appeared in the company's publications or were 
obtained for use on future projects. Identification of each print is 

full and it is with great ease that one can locate the source of the 

print from which a published illustration was made. 


The featured speaker at the meeting was Miss Sherman Parsons, researcher 

for Horizon, In a detailed talk, using the dummy for the forthcoming _ 
volume on the Renaissance, Miss Parsons outlined the steps in doing her 
research and discussed the relationship of text and pictures. Of particular 
interest to members was her description of the tracking down of original 
contemporary pictures that had never been published before. She found 

many in university libraries and private hands. Sometimes her source of 
information was a rare-book dealer who had just sold some originals and 

gave her the name of the buyer. 





CAMELS IN TEXAS? 

This is the provocative title of a handsome illustrated 
twelve-page brochure published by the San Jacinto Museum of History. It tells 
of the United States Army's experiment of introducing camels into Texas in 
1856. Gerry Doyle is the compiler of this imaginatively conceived publication, 
distinguished by its bibliography and its careful credits of both original 
and secondary picture sources. 


Also compiled by Mr. Doyle is A Picture Book Introduction to the San Jacinto 
Museum of History "outlining its scope by illustrations drawn from its 
exhibits and collections," from the pre-Conquest native period through 
Texas' early statehood. 








Mrs. David W. Knepper is director of the museum. A price list of publications, 
photographs, slides, postcards and other materials available for purchase 

will be sent on request to the San Jacinto Museum of History Association, 

San Jacinto Monument, Texas. 


SHIP PHOTOGRAPHS 

The Caribbean Photo Studio specializes in ship photographs, 
most of them made in the vicinity of the port of Willemstad, Curagao, 
Netherlands West Indies. Though ocean-going oil tankers predominate, 
merchant ships, passenger liners and naval vessels are also included. The 
collection is classified: name of nation under whose flag the ship sails, then 
in alphabetical order by name of ship, with type, gross tonnage, owners, and 
year it was built. Each view has a negative number for ordering. Most 
photographs are bow or broadside views. The port of Curagao with its unique 
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harbor entrance and picturesque waterfront is not the least feature of 

these photographs. Prints are available in sizes 4" x 5", 5" x 7", 8" x 10", 
11" x 14". Prices range from 25¢ to $5.00 each. The minimum order is 

$1.00, remittance with order. All prints are sent via airmail from 

Curacao. Inquiries should be directed to R. B. Mitchell, managing 

director, Caribbean Photo Studio, Caracasbaaiweg 356, Curacao, Netherlands 
Antilles. 


VIEWS OF THE BIBLICAL WORLD 

The Jewish Division of The New York Public Library 
has acquired two volumes of the projected four-volume Views of the Biblical 
World (Jerusalem, 1959-60), a pictorial commentary of the Bible prepared 
by a team of archaeologists, historians, and Bible scholars under the 
supervision of Benjamin Mazar, president of the Hebrew University in 
Jerusalem. The text accompanying the colored illustrations becomes even 
more meaningful through photographs of fauna and flora, maps of wanderings 
and battles, and reproductions of pictorial and material records from 
Babylonian, Hittite, Canaanite, Cretan and Egyptian civilizations. Most 
of the illustrations are from sources contemporaneous with the Biblical 
events. (Bulletin of the NYPL, 65:90 Feb. 1961) 








AESOP ILLUSTRATED 
"John Ogilby and his Aesop; the Fortunes and Fables of a 

Seventeenth-Century Virtuoso," by Marian Eames, also in the Bulletin of the 

NYPL (65:73-88 Feb. 1961) is the story of a dancing master turned fabulist, 

cosmographer, and author and publisher of an edition of Aesop whose prime 

novelty was the illustrations. Their charm and originality are evident 

in the many plates illustrating Mrs. Eames’ article. 





JEWISH PICTURE MATERIAL 

Hannah Abrahamson of the Library of the Jewish 
Theological Seminary reports that the Seminary owns the Israel Solomon 
Collection of original prints and portraits of Jewish personalities of the 
16th, 17th and 18th centuries. The collection, which is catalogued, includes 
2,500 fine prints, 6,000 mechanically reproduced pictures and about 3,000 
post cards. The Seminary is located at 3080 Broadway, New York 27, N.Y. 


CHRISTMAS CARDS 

The Library of Congress has received from the estate of 
Nellie B. Sergent, a former New York school teacher who died in June 1960, 
a collection of several thousand Christmas cards ... (gathered) over a long 
period of years from friends and even strangers who learned of her hobby. 
She considered the cards small works of art as well as examples of the 
society and culture of their places of origin. 


Miss Sergent spent ten years arranging her collection and preparing it for 
presentation to the Library. The 86 boxes are labeled according to various 
categories in which the cards are filed: by country, by publisher, and by 
such subjects as aviation, birds, flowers, hobbies, Madonna, Santa Claus, 
theatre, and World War II, to mention but a few. 
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One of the most interesting boxes, labeled “occasional cards" contains 
early Easter cards, valentines, birthday cards, and "hidden name" and 

"reward of merit" cards, some dating from the 1850's. (LC Information 
Bulletin 20: 26-27 Jan. 16, 1961) 





MUSIC COVERS 

A collection of 450 American music covers of the 19th century, 
with lithographic illustrations, has been given to the Library of Congress 
by the family of the late Harry B. Peters of New York City. Author of 
America on Stone ... Mr. Peters collected these sheet music covers for their 
artistic and documentary interest. Dating from the 1830's to the 1870's 
they illustrate a great variety of subjects: ballet, minstrels, iceskating, 
trades and occupations, firefighting, boating, baseball, the Atlantic 
telegraph, ships, balloons, churches, colleges and universities, state 
militia units, presidential campaigns. The collection is a valuable 
addition to the Prints and Photographs Division's large. holdings of 
illustrated sheet music covers acquired through copyright deposit. 
(LC Information Bulletin 20:131 March 6, 1961) 








OLD PRINTS - NEW QUARTERS 

Be sure to see "Picture-Man on 57th Street," an 
article on Dr. Otto Bettmann in the February 11, 1961 issue of The Saturday 
Review (p. 86-87). Author John Tebbel reports that the Bettmann Archive is 
being moved from 215 East 57th Street in New York City to number 136. He 
tells of Dr. Bettmann's arrival from Berlin in 1935 with three large steamer 
trunks containing 25,000 pictures and describes the Archive as at present 
having "a million treasures ... subdivided into 2,000 categories." 





A point made in the article is that the collection goes no farther than 

the 1920's. Tebbel states that Dr. Bettmann has had hundreds of requests 
for a picture of a "one-armed bandit" (to those who lead sheltered lives: 
this is a slot machine) but has never been able to provide one. The article 
states that “only news pictures of the machine are available and he doesn't 
handle news photos." 


According to Tebbel, Dr. Bettmann someday expects to sell the Archive 
"probably to a publisher." (Why not a library? -Ed.) 


MUSEUM OF CHILDHOOD 

An 18th-century house in Edinburgh, Scotland, is the 
home of a Museum of Childhood. Toys, games, dolls from a Greek grave doll of 
the 4th century B.C. to Little Miss Revlon, a 1958 American product, children's 
machines, children's books, boats, guns, Noah's arks, and a miniature 
Nuremberg kitchen are among the 12,000 exhibits. 


Stanbrig Eorls, the largest real dolls’ house in the country, is also here. 
Originally modeled after an Elizabethan mansion, it was begun by Miss Graham 
Montgomery of Kinross in 1897, when she was four, and bequeathed by her to 
the museum in 1959. It has 18 rooms, electricity, hot and cold running water, 


and 2,000 pieces of furnishings. (Abstracted from The Listener, Jan. 28, 1961, 
p. 161) 
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NEW REGISTER OF COPYRIGHTS 

Abraham L. Kaminstein has been appointed Register 
of Copyrights at the Library of Congress, succeeding Arthur Fisher who died 
Nov. 12, 1960. Mr. Kaminstein, who has been Chief of the Examining Division 
of the Copyright Office, will be remembered by Picture Division members who 
attended the Pittsburg Convention of SLA in 1956 for his talk on problems 
of copyright for pictures and photographs. 


Barbara A, Ringer, who succeeds to Mr. Kaminstein's former position, is the 
author of a bibliography on design protection and an authority in this field. 


COPYRIGHT PROTECTION FOR PICTURES 

This is the title of an article by C. R. 
Brauchli in the Rocky Mountain Law Review (33:58-69 Dec. 1960; University of 
Colorado, Boulder, Colorado). Mr. Brauchli, a member of the Board of 
Editors, traces the development of cases in this area of copyright infringe- 
ment and protection, analyzes decisions, and discusses the state of the law 
today as embodied in the Copyright Act of 1947. 





EUGENE OSTROFF AT SMITHSONIAN 

Washington welcomes Eugene Ostroff to the 
Division of Photography of the Smithsonian Institution, succeeding Dr. 
Alexander Wedderburn who retired as head of the Division last spring. Mr. 
Ostroff, formerly supervisor of technical service at Ilford, Inc., has a 
lively interest in the history of photography and has been a freelance 
writer in this field. 


He has a personal library of about 1,000 volumes on photography and is 
especially interested in the contribution of photography to the photo- 
mechanical phase of the graphic arts. With his interest and enthusiasm we 
are confident that he will make a distinct contribution to the objectives 
of the Smithsonian Institution. 


WANTED 

Cuthbert Lee is preparing a register of painted portraits owned in 
the United States. Lists of holdings should include the following: name and 
dates of subject; principal occupation or activity of subject; name of 
artist; date of painting. Information should be sent to Mr. Lee at 327 
Charlotte Street, Asheville, N. C. 


STONE HEADS - IDENTITY UNKNOWN 

Eight mysterious sculptured heads, once part 
of Boardman Hall at Cornell University, decorate the university's new John 
M. Olin Library. There is controversy as to whether the heads portray 
former faculty members or are self-portraits of the stone masons who 
chiseled them from native stone. It is known only that one of the four 
English sculptors who worked on the figures decorating Boardman was a John 
Allen. (Abstracted from Library Journal, March 15, 1960) 





WHITMAN SELF-PORTRAIT? 

Two New York book dealers have bought what is believed 
to be a self-portrait in oil by Walt Whitman. In the upper right hand corner 
of the 16" x 20" painting is the signature "W. Whitman" with the date "1878" 
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underneath. The long-haired bearded visage is painted in. monochrome. The 
ornate gold frame tends to authenticate the date and circumstances since 
it comes from the firm patronized by the painter Harold Gilchrist whose 
1878 portrait of Whitman (with curly hair!) was highly disliked by the 
poet. (Abstracted from The New York Times, March 7, 1961) 





SHELL GAME 

The adventures of Hans Namuth, photographer, and Barrie McDowell, 
art director of Kenyon & Eckhardt, Inc., on a journey for Shell Oil Company's 
advertising campaign built around its shell trademark and shells in works 
of art, make an exciting story. How they overcame many obstacles, especially 
official suspicion of Madison Avenue Photographers in Italy, France, Spain 
and England is told in an article by Robert Alden in The New York Times, 
Jan. 15, 1961, Section III, p. 12. 





HAIR TONIC POSTERS SOUGHT 

In the February 14, 1961 issue of the Times, Mr. 
Alden calls to our attention the contest sponsored by the Lucky Tiger 
Manufacturing Company of Kansas City, Mo. They are searching for Lucky 
Tiger pictures and posters used between 1917 and 1930. Although the 
contest is for barber shops ... there is no reason why a picture librarian 
couldn't help his favorite barber win a supply of Cru Butch Hair Wax! 


CIVIL WAR PICTURES 

The Ansco Centennial Exhibit: Photography and the Civil 
War, having completed a successful showing in New York City, will be 
circulated throughout the country during the 1961-1965 centennial period. 
Brady portraits from original glass plates in the Ansco files and displays 
highlighting the methods of Civil War photographers are but two of the 
features of this exhibit. 


The Superintendent of Documents has for sale seventeen inexpensive Civil 
War booklets many of them illustrated, of campaigns and battles and other 
aspects of the war. Vicksburg is the Civil War battle pictured in the 
series of 14 full-color reproductions depicting American military and 
naval exploits from Trenton, 1776 to Korea, 1951. These 20" x 24" pictures 
cost $2.50 per set. For all the items address the Government Printing 
Office, Washington 25, D.C. 


Posters depicting the role of American Jews in the Civil War are being 
issued by the American Jewish Archives, Hebrew Union College-Jewish 
Institute of Religion, Cincinnati, Ohio. Clinton Orleman, a local artist is 
making a set of six posters dramatizing episodes culled from military and 
civilian records. 


OLD ALBANY 
Morris Gerber is preparing Volume I of a picture book about Albany, 

New York. When Mr. Gerber, an amateur photojournalist, came to Albany from 

Brooklyn about eleven years ago he began photographing old buildings many 
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of which have since been torn down. Besides his own photographs he has 
the glass plates of the Stephen Schreiber Collection begun in the 1890's 
when Mr. Schreiber, who is now 85, purchased the old Knotman Photo Gallery. 


Mr. Gerber's 300 picture-page book will be produced in lithoprint. All 
aspects of the city will be depicted. The pictures will have captions by 
Mr. Schreiber, Edgar S. Van Olinda and John Boos, local historian. 


The volume will cost $5.00 and profits will go to the American Cancer Society. 
Mr. Gerber's address is 84 Morris Street, Albany 8, N.Y. 


MICHIGAN ARCHIVES 

From Geneva Kebler, Archivist in Charge, comes "A Guide 
to Photographic Resources in the Michigan Historical Commission Archives," 
describing the general and special collections in the Commission's files. 


Shortage of funds limited the printing of this brochure to 300 copies of 
which 150 have already been distributed. Some copies may still be avilable 
upon request to Miss Kebler. 


$200,000 BOOK 

Joseph Foret of Paris is the publisher of a $200,000 bronze- 
covered edition of the Apocalypse which weighs 220 pounds. The cover, 
designed by Salvador Dali, is decorated with precious stones and is so heavy 
that only an electronic device can open it. Six other copies, without the 
cover, will be published. Gold illuminated calligraphy of the French text, 
paintings by seven artists, commentaries by seven writers, and translations 
into six other languages, including English, are other features. 


QUICK-TYPE LAMINATOR EVALUATED 

Gladys T. Piez of the Library Technology 
Project staff is the author of an article in the ALA Bulletin (55: 269-275 
March 1961) describing and evaluating the Apeco Ply-on laminator, product 
of the American Photocopy Equipment Company. This is a laboratory report 
on quick-type laminating equipment which can be used for clippings, photo- 
graphs, pictures, maps, etc. 





FROM THE EDITOR: 

For the Picture list of the National Archives and Records 
Service enclosed with this issue we wish to thank Forest Williams who is 
in charge of the Still Picture Section, National Archives. 


Correction: The reference to PICTURESCOPE on page 50 of 
Volume 8, #4, our December 1960 issue, should read 8:28-35 October 1960. 


A membership list is enclosed with this issue of PICTURESCOPE, 


THE DIVISION HAS RECEIVED A ROYALTY CHECK FOR $723.63 ON THE 1,897 COPIES 
OF PICTURE SOURCES SOLD THROUGH DECEMBER 1960. 
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Please fill in this form and mail to: 

Mrs. R. Krystyna Dietrich 
2796 Sedgwick Ave., N.Y. 68, N.Y. 
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Flint Public Library, Flint, Michigan 
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Society of Ohio, Cincinnati 21, Ohio 


John Christian Larsen, Michigan State Library, 
125 E. Shiawassee St., Lansing 13, Michigan 


Virginia Daiker, 140 Tennessee Ave., N.E., Washington 2, D.C. 


Mrs. Celestine G. Frankenberg, Young & Rubicam, 
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